THE   INDIAN   SCENE
the water-tanks below. Every cunning device of construction conspires to this subtle and beautiful effect. The light plays with the shadow, and is given back from marble and water. The central fagade takes it at one angle, the wings are so turned as to take it at another; with every angle there is a change of colour, and each ripple on the water makes a shimmer on the marble above it
Far too much, it seems to me, has been made of the Italian or French work at the Taj. Austin, of Bordeaux, may have worked at some of the decorations in the inner chamber, but, if so, he had little to teach the Indian designers. la Akbar's palace, in the Fort of Agra, you may see most of the designs, which are supposed to be European renaissance, wrought quite as beautifully by Indian hands twenty or thirty years earlier. The Taj is pure Mogul, and the renaissance is Shah Jahan's. The world is familiar with